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『聖なる泉』におけるコミュニケーションの不可能性
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はじめに
『聖なる泉』 (T力θ Sαθ陀,助妨 (1901))は,ヘンリー・ジェイムズ (Henry」ames(18431916))
の中期の実験小説を締め くくる, きわめて個性的な長編小説である。その評価はもちろん,」F














車の中で始まる。ニューマーチ邸の常連客でもある二人の人物,ギルバー ト・ロング (Gilbert Long)
とグレイス・ブリセンデン (Grace Brねsenden)に会った「私Jは,二人が見違えるほど変化 して
いるのに驚かされる。ハンサムなこと以外に取柄がなく,愚鈍で気のきかない「見栄えのする人間
家具」 (“a fine piece of human furntture")に)とでも言うべき存在であったはずのロングが,今では
洗練され,知的で社交的な人物に変身している。そして長い間不器量だったブリセンデン夫人は,









“WeH, you may be right," I laughed, “though yo  speak as if it were cod―hver oll Does she
administer it,as a daily dose,by the spoonful ?or only as a drop at a time?Does he take it in his










“One of the pair," I said, “has to pay for the other Vヽhat ensu s is a miracle,and miracles are ex‐
pensive ヽヽ「hat's a greater one than to have your youth twice over?It's a second wind,another`go'
一―Ⅵ/hich is'nt the sort of thing life mostly treats us to lV[rs, Briss had to get her neM/ blood, her
extra allowance of time and bloom, somettThere, and from 、vhom could she so conveniently extract
them as from Guy himself? She 力αd,by an extraordinary feat of legerdemain,extracted thenl, and







「どこかほかの店で買物をしているに違いない」 (“The wh。le show's there behind her smart
shop―window,_`he deals at another establishment.りと言う。そしてこの「ほかの店」を探すこ
とがその後の「私Jの最大の関心事になるが,そこでは全てを売りつくして「シャッターを閉め,










または「法則」 (“law")イま,多くの批評家によって「吸血鬼のテーマ」 (“vampire theme")と呼ば
れている。すなわち,男女関係を吸血鬼とその餌食の関係とみなし,必ず一方が他方を犠牲にして
その養分を吸い取るのだとする考え方であり,外見的にはパーティーとぃうありふれた舞台を扱い







































気がとがめつつもブリセンデン夫人の説の正 しさをすでに確信 している (“There tts no question,
I had compuncttously made up my mind,for Mrs Server")。その「証拠」は彼女とロングの間に「完
全に自然なやりとり以タト何一つ観察されないという事実」だと言い (“The prOOf ofit would be,be‐
tween her and her imputed lover,the absence of anything that was not perfectly natural"(p 51)),














“Exactly They(l e Long and Server)met there―she and
tired tOgether under my eyes.They must have parted,clearly,
She toOk it all in, turned it all over. “Th n what d es that
seen ?''
“Ah,they're夕∽ナaraid,since both you and l sal1/them!"
“Oh, only just iOng enough fOr them tO pubhsh themselves
same,you know,"she Said,“they do"(p 73)
I ha ing gone Og theri and they re‐
the Oment after"
prove bu  that they're afraid tO be
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The distinguished painter listened M/hile――to all appearance一一Gilbert Long did,in the presence of
the picture,the explaining Ford Obert moved,after a little,but not so as to interrupt――only so as
to show me his face in a recall of 覇/hat had passed bet、ve n us the night before in the
smoking―room l turned my eyes from lvirs Server's;I allowed myself to commune a little,across
the shining space, with those of our fellow―auditor.The occasion had thus for a minute the oddest
little air of an aesthetic lecture prompted by accidental,but i■lmense, suggest ons nd delivered by
Gilbert Long
l couldn't, at the distance, llrith my companion, quite follo覇/ it, but Obert Mras clearly patient
enough to betray that he llras struck His ilnpression 覇′as at any rate doubtless his share of sur‐
prise at Long's gift of talk This was Ⅵ/hat his eyes indeed most seemed to throⅥ/ over tO me――
“What an unexpected demon of a critic I" It、vas extraord narily interesting――I don't mea  the spe‐
cial drift of Long's eloquence, which l couldn't, as l say, catchi but the phenomenon of his, of all
peONe,deЛ?g ? that ardcに●p520






の「解説」をもう一度聞かせて欲 しいと言う「私」に対 して, ロングは絵の本質に関することを一
言も国にしないし,後にオーバー トに個人的にその話の内容を聞いたときも,彼の答えは「いかに
も彼らしい,風変 りで空想的でおかしな話」 (“Oh,characterisic ones e■ough―whimsical,fanciful,




また,夕暮れ時,「魔法の城」 (“casde Of enchantment"(p128,130))を思わせるような庭園の
中の美しい一角でサーヴァーに出会った「私」は,彼女のある何気ない身振 りから,彼女の秘密を
捕らえたと確信する。
I hesitated   to co■lmiserate her for it more directly,and she spoke again before l had found any―
thing to say    “What is it that has happened to you?"
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“Oh," I laughedJ “、vhat is it that has happened toノο%?" My ques iOn had nOt been in the least
intended for pressure,but it made her turn and look at me,and this,I quickly recOgnised,was aH
the anslver the most pitiless curiosity cOuld have desired――all the more, as w ll,that the intention
in it had beea no greater than in my words. Beautiful, abysmal, inv01untary, her exquisite weak‐
ness silnply Opened up the depths it lvOuld have c10sed.It ttras in short a supremely unsuccessfil
attempt tO say nothing lt said everytlling,    I sallr as l had never seen before Ⅵ/hat cOnsuming
passion can make of the marked mortal on、vhOnl,with ixed beak and claws,it has settled as on a
prey She reminded me of a sponge wrung dry and 、vith fine pores agape  ?roided and scrape of
everything,her shell覇′as mere y crushable So it、v s brough  hOme to me that the victin cOuld be
abased, and sO it disengaged itself fro■l th se things that the abasement cOuld be cOnscious That
M/as Mrs Server's tragedy, that her cOnsciOusness servived――survived with a force that made it
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並外れた好奇心が観察を産み,観察が想念を産むのだ」 (“That(i.er my extraordinary interest)























hadn't reaHy made out at a■lvhat he was impressed所ケカ,and l should only have spoiled everything
by inviting hi■l to be definite This was a little of a、vorry, for l should have liked to knollI;but on















の冷酷さを垣間見させる場面でもある。 (“that tt kept her for sOme seconds on the rack was a trine














































工的な釣合いにすぎない」 (“ThingS in the real had a way of not balancins it was all an affair,this
hne symmetry,of artificiЛ proporion,"(pp 182-3))と言い,またロングとブリセンデン夫人に自
分達の関係を自覚させてしまった結果,この関係が「内部から動揺し,割れ,裂け始める」 (“begin





great glittering crystal pЛace"(p205))に警えるのは,壮大さと同時にそのはかなく危なげなバ
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ランスをも象徴 していると言える。
「理論」が足元から崩れるような不安感は,実は物語の全体を通 じて繰 り返 し表されていた。「私」
は,「考え出すことはすなわち実現すること」 (“to have thought it was to have brought五"(p129))
であると言い,全ては自分の「神のごとき条配」 (“providendal supervision"(p154))によるもの
であり「自分以外の人は何 も分かっていないJ(“r alone was magnificenЫy and absurdy aware―
everyone else was benightedly Out of it"(p.177))と表語する一方で,全ては「ばかげた妄想J
(“rldttdous obsession"(p89)),「狂乱 した誤信」 (“frenzied fЛlacy"(p.177))であ り,自分は









が崩されることに,不安と苛立ちを感 じ始める。何を手がか りに物語を読み進んで行けばよいのか ,
理解の基準を失うからである。
まずオーバー トは,昨日の彼の話と打って変わって,サー ヴァーが知性を取 り戻 したと報告する。




“What l can the light of day is the sense I've arrived at of her visioa"
``Her visiOn?"――I just balanced in the air
“Of MThat they have in co■lmon F」/ ttp or chap's――extraordinary situation too"
“Bravol And you see in that一―?"
“?Vhat,all these hours,had touched,fascinated,drawn her  lt has been an instinct with her"
“BravissimO l"
It saw him,my approval,safely into port, “The instinct of sympathy, pity――the response to fel―
loM′ship in misery;the sight of another fate as strange,as monstrous as her oM/n"
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I couldn't help jumping straight up――I stood before him. ``So that ttrhoever may have うιιη the




なくなってきたこと (“ThingS had,from step to step,to hang together,and just here they seemed to
hang a lttde apart")に気づき,「自分の想像は全て,サー ヴァーの状態の解釈に基づくもの」であ
り (“My whole superstructure reared itsdf on my ?ew of Mrs Server's condidon"),「自分が立つ
倒れるも彼女の知的能力次第であるJ(“whatl stood or fdi by was that Q e`血e quesdon)of her
facultyりことを思って不安にかられる。その結果,「私Jは次のように考えることで自分の「理論」
の一貫性を保とうとする。すなわち「ロングは,サー ヴァーが賢くなったのと同じ驚くべき過程を
経て,完全に無能化したのだ」(“by a process not less wonderful,he himself was測l wrong")とし,
だからこそ「その事実を隠すために,ロングは普段の社交好きから一変して孤独を好むようになっ
たのだ」 (“If he was all wrong what more consequent than hat he should have wished to hide it,
and that the most i■lmediate way for this should have seemed to hinl, markedly gregarious as he


















達の目的って何のことですか」(“what do you call with such solemnity our purpose?")と言い,「一
体何のお話のつもりですかJ(“what you consider you're tЛking about?"(pp 260 1))と言うのを
聞いて「私」がさらに詰めよると,彼女は次のように「私Jを批判するのである。
“I rnean you're carried away――you're bused by a fine fancy: so that, 、vith your art of putting
things, one doesa't knoMI M′here o e is――nor, if youll aHow me to say so, do l cluite thinkノο
"al―













秘密を見抜いた「私」を「まるめこむ」ためだ (“She had cOme down to square mei she was hang―
ing on tO square me; she was suffering and stammering and lyingi she M/as both carrying it grandly
off and letting it desperately go:Лl,Лl to square me")と考える。そして,二人が「私」の干渉を嫌っ
たわけは,二人の犠牲 となった二人が,「私」の手助けによって結び付 き, ともに逃げ出すことを




いだろう。彼女はロングについても,「彼はきわめつきの大馬鹿だ」 (“Why,dOn't you know he'sa
pttze fool?"(p292))と言い, しかも過去のことではなく現にそうであることがわかったと言う。
これに対して「私Jは,全てを自覚するに至ったロングが,今度は「愚鈍を装うことによって保身
を計ろうとしている」 (“his excited acuteness was henceforth to protect itself by dissim■lati n"





明さえした」が,こうなったからには「他人のことなど構わず真実を話そう」 (“I've had to protect
others and,at the cost of a decent appearance,to pretend to be myself half an idiot  I've had even to
depart fro■l the truthito give you a false account of the manner of my escape from your tangle  But










































“people have such a notion of M′hat you embroider on things that they're rather afraid to conlmit
themselves or to lead you oni they're sometimes in,you kno、v,fo  more than the  bargain for,than
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in nesにyi′ヽVllen ho sky began to FOar,/'Twas hke a lion at the door,/When the door b.egan to craёkJ/'Tヤas
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